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Catalogues, Priamels, and
Stanzaic Structure in Early Greek Elegy

CHRISTOPHER A. FARAONE
University of Chicago

suMMARY: Catalogues and priamels figure prominently in the longer fragments
of early Greek elegy. In this brief study I survey a half-dozen of these elegiac
lists and show that the early poets regularly use a five-couplet stanza to create a
formal structure for their compositions. In some cases the catalogues appear to
be “set-pieces” adaptable in the midst of performance to a number of different
contexts.

SCHOLARS OFTEN NOTE the important role that catalogues and priamels play
in the longer fragments of early Greek elegy. Indeed, compositions such as
Solon’s elegy on the “Ages of Man” (fr. 27), the priamel at the beginning of
Tyrtaeus 12, or the thirty-line catalogue in the midsection of Solon 13 are of-
ten singled out as exemplary of the type.! No one to my knowledge has noticed,
however, that early elegiac poets tend to fashion these catalogues as single
stanzas of five couplets or as coordinated groups of such stanzas.

I am not the first to note the use of the five-couplet unit as a building block
in the fragments of early elegy. Around the time of the American Civil War,
Weil floated the hypothesis that many of the early elegists organize their po-
ems into “strophes” of varying lengths that occasionally display a kind of
responsion similar to that found in ancient Greek choral poetry.? He rightly

'E.g.,Race 57-62 and 6471, who discusses Tyrtaeus 12.1-10 (“one of the best known
priamels”), Xenophanes 2, Solon 13.43-64, and Theognis 699-718.

2 Weil. His ideas were rejected by subsequent editors and pointedly refuted by Clemm.
See Linforth 242—44 for a concise overview of the controversy. Although this critical re-
action was justified with regard to Weil’s treatment of the fragments of Solon and others,
his analyses of Tyrtaeus 10-12 and Xenophanes 1 were perceptive. See, for example, note
3 (for Tyrtaeus 10) and note 7 (for the first ten lines of Tyrtaeus 12), and for a full discus-
sion Faraone 2005.
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noted, for example, that Tyrtaeus uses three five-couplet “strophes” to lend
structure to the first thirty lines of fragment 10, and that he coordinated and
highlighted these stanzas by using similar phrases in the first lines of the first
and last stanzas and the final line of the last.” Rossi, in a detailed study nearly
a century later, confirmed this structural design of the fragment and suggested,
in addition, that these five-couplet units correspond precisely to the alternating
rhetorical pattern in the fragment, which begins with five couplets of medi-
tation that describe a generic soldier in the third person, switches to five cou-
plets of exhortation (composed entirely in plural imperatives and hortatory
subjunctives), and then returns in the third section to a meditation that is
formally identical to the first.* In fact, the central thesis of my current research
on elegy is that we find consistent patterns of composition, especially in the
earliest poets, where rhetorical patterns such as these fit neatly within the
boundaries of five-couplet stanzas.’

In this essay I build upon the important insights of Weil and Rossi into
Tyrtaeus’ architectural use of the five-couplet stanza and show that Tyrtaeus,
Solon, and the Theognidean poet often deploy the five-couplet stanza as a
frame for various kinds of catalogues, some of which seem to serve as useful
“set-pieces” that could be expanded or inserted into a longer poem and eas-
ily adapted to it, not at all dissimilar to the manner in which a Homeric bard,
for example, deploys his similes or type-scenes to expand or organize a sec-
tion of an epic poem.

To establish the basic form of this elegiac catalogue, I begin with a rather
simple and poetically uninspiring example of a self-contained five-couplet
catalogue found on an inscription of Roman date from Megara, which pre-

* Weil pointed out how the first line of the final unit (line 21) ended in a paroemiac
(netd Tpopdyoiot tecOva) that echoes very closely the paroemiac at the end of the first
line of the poem (&vimpopdyoiot tecévta). And he noted in addition how the final line
of the last unit echoed them both (év npoudyoict necdv).

*Rossi 414-15: “i primi 30 versi si lasciano disporre in tre gruppi di 10 versi ciascuno;
il gruppo centrale contiene una serie di esortazioni all’azione, i due laterali ciascuno una
tesi e un’antitesi di carattere discorsivo.”

> This essay is an extract from Faraone (forthcoming), a much longer ongoing study
in which I argue that the five-couplet stanza was a regular structural device in the earliest
elegists. My colleagues Danielle Allen, James Redfield, Laura Slatkin, and Peter White read
early and tentative versions of this larger study and offered penetrating but encouraging
criticism, and Deborah Boedeker, Edward Courtney, Mark Edwards, Douglas Gerber, Jim
Marks, David Sansone, David Sider, Greg Thalmann, and Mark Usher all provided help-
ful criticism subsequent drafts. I am also grateful to the anonymous readers for TAPA,
one of whom greatly improved the rhetorical shape of my argument in this extract.
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serves a poem that was apparently composed around the time of the Persian
Wars®:

‘EALGSL kol Meyapedoty hetBepov dpop Gé€ety
téuevol Bavdtov poipov £8e€duebo,
tol ugv v’ EvPoion kel Mokimt, EvBo kakelton
Gryvog "Aptémndog 10E0pdpov TépeVoC,
101 8 év §pet Mukdoag, tol 8 éunpocsBev Zaapuivog 5
\ \ s ’ ’ e’ b4
701 8¢ kol &v nediot Bolwtiot, ottiveg ETAoy
xeipog én’ dvBpdmovg inmoudyovg tévor.
ke \ s ’ \ 14 2 ~ k3 ’
dotol 8 Gt 1dde (Euvov) yépag SuEoAdL dueig
Nicoimv éropov hooddkmt 'v dryopact. 10

While striving to foster the day of freedom for Greece and the Megarians, we
received the portion of death, some under Euboea and Pelion, where stands
the sanctuary of the holy archer Artemis, others at the mountains of Mycale,
others before Salamis ... , others again in the Boeotian plain, those who had
courage to lay hands on the cavalry warriors. The citizens granted us this privilege
in common about the navel of the Nisaeans in their agora where the people throng.

This epitaph purports to be the words of the dead men who are honored by
the inscription and it is framed by references to themselves as a collective—
note the inclusive first-person plural verb “we received” (¢8e&dueBa.) in the
initial couplet and the dative pronoun “to us” (Guut) in the last. In the body
of the poem, however, the poet divides this large mass of troops into at least
four discrete units of soldiers who died fighting the Persians in different battles.
The three central couplets begin with a repeated pronoun (1ol pév ... to1 8’
... 701 8¢), a hallmark, as we shall see, of such elegiac catalogues. The poet
brings additional closure to the poem by referring to the Megarian people in
the first and last lines (Meyopebov and Nicaiwv), as if to reiterate the po-
litical unity of these warriors who died in different places and presumably at
different times.

¢ Page 213—15 Simonides no. 16 and Campbell 1991 Simonides no. XVI.1 give the text
and translation of the latter. The poem is preserved on an inscription of late-antique date
that purports to be a new copy of an epigram of Simonides, the original of which had
become “destroyed with time.” Page states ad loc. that, although the Simonidean author-
ship is probably fictitious, “there is nothing in the vocabulary, phrasing or metre incom-
patible with the early fifth century.”
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The first five couplets of Tyrtaeus 12 likewise seem to be structured as a
complete elegiac catalogue:’

o1’ av pvnoaiuny ot v Adye dvdpa 1iBeiunv
oVte moddV dpethg oVte makoposHNC,
o0d” el Kukhdnwv ugv €xot uéyeoc te Pinv te,
vikgn 8¢ Béwv Opnixiov Bopény,
ovd” el TiBwvolo puny yaptéctepog in, 5
nlovtoin 8¢ Midew kol Kivipew pdhiov,
000’ el TavtaAidew IMélorog Bacidedtepog €in,
YA@dooov & "Adpfiictov netiyydympuv £xot,
ovd el maisav Exot 86&av TANy Bovpidog dAkfic:
00 Youp dvmp GryoBog yiveton év modéuw ... 10

I would not mention or take account of a man for his prowess in running or in
wrestling, not even if he had the size and strength of the Cyclopes and out-
stripped Thracian Boreas in the race, nor if he were more handsome than
Tithonus in form and richer than Midas and Cinyras, nor if he were more kingly
then Pelops, son of Tantalus, and had a tongue that spoke as winningly as
Adrastus, nor if he had a reputation for everything save furious valour. For he
is not a good man in war ...

As in the previous example, the poet stresses the regular order and unifor-
mity of the catalogue by placing strong pauses at the end of each couplet and
by beginning each of the three middle couplets with the phrase “not even if”
(008’ €1). These middle couplets, moreover, are highly structured with each
hexameter and pentameter providing at least one point of comparison (for
example, speed, beauty, or wealth) and at least one mythological exemplum
of it (for example, Boreas, Tithonus, or Midas).

7 For the fragments of Greek elegy, I print the text and translation of Gerber 1999
throughout, except where noted. Weil 9-10 was the first to note that lines 1-10 form a
single unit, although other scholars seem to have intuited it. Jaeger 119, for example,
observes that lines 1-10 are “a series of anaphoras whose irresistible crescendo does not
come until line 10”—he is followed here by Tarditi 62—and Fowler 82 refers to “the strict
symmetry of the first ten lines.” Weil 9 and Frinkel 339 n. 8 note that the first twenty lines
of the poem are divided into two equal parts, which end in similar declarations at lines
10 and 20. Race 57-59 and Adkins 1985: 74 refer to these lines as a complete priamel,
although Race excludes line 10 from it.

8 I have deviated here (for reasons elaborated in Faraone 2006) from the translation
of Gerber 1999, who renders the last verse “For no man is good in war ... ” The text con-
tinues on without a break into the next section, where we get a long apodosis: “if he can-
not endure the sight of bloody slaughter ...
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Although the final couplet begins with the same “not even if,” it breaks the
pattern, because it introduces a summary statement that returns us to the
generic man (1 Gvdpo and 10 &vip), whose possible talents or skills are hy-
pothetically described in the intervening verses. The three central couplets,
moreover, provide specific mythical examples of these skills, much the same
way that the three middle couplets of the Megarian epigram, while repeating
the initial pronoun 7tot, break down the collective “we” of the first and last
couplet into smaller discrete groups that are identified more precisely by the
site of their heroic deaths. In both poems, I should add, more than three ex-
amples are actually described within the three central couplets, but the re-
peating phrase or pronoun at the start of each couplet provides a regular
rhythm or pattern to the series.

The final couplet of Tyrtaeus’ catalogue differs, however, from the Megarian
epigram in one important way: it sums up the list in order toreject every item
on it, by saying “not even if he had a reputation for everything except furious
valour.”® This variant of the catalogue form is usually called a priamel, a po-
etic device consisting of a series of three or more paratactic statements of simi-
lar form that serve to emphasize the last, usually by denigrating the rest.'” The
final line of this catalogue from Tyrtaeus 12 does not, however, provide the
closure and rhetorical punch that one might expect from a priamel, because
the poet switches in the very next line to a description of the brave warrior,
who does have the requisite valor to fight. This catalogue is not, in short, a
poem complete in and of itself, but rather a rhetorical device that Tyrtaeus
uses to launch himself into a description in the next stanza of the noble war-
rior who is, in fact, excellent in the art of war. The priamel is so artfully con-
structed, however, that were it stripped of its final couplet, we might not have
known that it was part of a martial elegy. Indeed, one wonders whether an-
other poet in a different context might just as easily have ended it with a ref-
erence to love-making or wine-drinking as the paramount activity, instead
of warfare.

Another striking example of an elegiac priamel is found at Theognidea 699—
718 (I have separated the verses for reasons that will become plain):

nANnBer 8’ dvBpdnwy dpeth pio yiveton 1{de,

TAOVTELY - 1OV & EAAwY 00dEY &p AV dperog, 700
008’ el cweposdvny uev éxoig PadoudvBuog adtod,

nielova 8’ e1deing ZicVeov AloAidew,

° Race 57-59 gives an excellent discussion of lines 1-9, which he calls “one of the best
known priamels.”
10 Race 9.
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3¢ te kol 8€ "A1dem moAvidpinoty dviiBev
netoog [epoepdvny aipvAiolst Adyorg,
1 1e Bpotoig mopéyel MOV BAdrtovsa véoro— 705
GALog &’ 0¥ o T1¢ 10010 ¥’ Erneppdicato,
ovtwvo 8m Bovdtoro péla véeog dugikoloyn,
EM0n 8’ &g oKkiepOV xdpov droebiévay,
Kvavéag te ToAag topopeiyetor, of te Bovdviwy
YuyoG ElpYovotV Kaimep Avotvouévog: 710
G Gpo kdkelBev mély HALOe Ticveoc fipawg
£ pGog NEAioV 6071 TOAVYPOCHVOLG—

008’ el yebddea pev Torolg £tdpoloty Ouolo,
YAdooay Exov dyadnhv Néctopog dvtiBéov,

oxvTEPOC & eincBo. THdag ToeDV ‘Apruidy 715
Kol Toldwv Bopém, tdv dpop eiol ToOdeC.

GAAGL xpT mévTag Yvduny ooty kortolbécbot,
g TAoDTOG TAElGTNY TAGLY £xel SVVOLY.

For the majority of people this alone is best: wealth. Nothing else after all is of
use, not even if you have the good judgement of Rhadamanthys himself or know
more than Sisyphus, son of Aeolus,

who by his wits came up even from Hades, after persuading with wily words
Persephone who impairs the mind of mortals and brings them into forgetful-
ness. No one else has ever yet contrived this, once death’s dark cloud has envel-
oped him and he has come to the shadowy place of the dead and passed the
black gates which hold back the souls of the dead, for all their protestations.
But even from there the hero Sisyphus returned to the light of the sun by his
cleverness.

(Nothing else is of use), not even if you compose lies that are like the truth,
with the eloquent tongue of godlike Nestor, and were faster of foot than the
swift Harpies, and the fleet-footed sons of Boreas. No, everyone should store
up this thought, that for all people wealth has the greatest power.

Like the previous example, this priamel lists many of the things that mortal
men prize and provides each with a mythological exemplum—only to reject
them all in favor of wealth, which is praised as the superlative acquisition in
the first and last couplets. Commentators have often observed, moreover, that
these twenty verses work well as an independent poem or rhetorical unit,
beginning and ending with the assertion that to mortals wealth is the great-
est thing (700 TtAovtelv and 718 nAovtog).!

"' E.g., Hudson-Williams ad loc., Race 67-68, and Henderson 86-88.
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The verses that T have isolated in the middle, however, digress on Sisyphus’
legendary journey to the underworld. The trigger for this narrative is, of
course, the mention of the hero in the catalogue, which leads by way of a rela-
tive pronoun to the digression in the central section. This inserted story is
precisely five couplets long and is framed by the repeated description of the
hero’s successful return from Hades, each time stressing his great cleverness:

¢ te kot €€ "Atdew moluiSpinoty aviADey 703

GAN Epo edielBev mdAy fiAvBe Zicveog Hpmg
¢ pdiog NeEAiov GeTicL TOALEPOGHVHILG 711-12

Carriere pointed out long ago, however, that if we remove the five-couplet
digression on Sisyphus, the remaining five couplets work even better as a
concise and well ordered priamel:*?

A0l & dvBpmdmwv dpeth pio yiveton H{de,
mhovtely - @V & dAAmV 0vdey dp’ Av dpelog, 700
008’ el cwpposvny pev éxoic PadoudvBuoc adtod,
nAelova 8’ £18eing 1oV eov AloAidew,
008’ el yebdea pev To101g ETOHOIGY OUoTaL,
yAdsooav Exov dyobhy Néstopog dvtiBéov,
ox0TEPOC & eincbo ndSac Toedv “Apmuidy 715
Kol Toldwv Bopéw, Tdv Gpop elol TOdeC.
GAAL YN ThvTo Yvouny todtny kotobécBou,
®g TAOVTOG TAElGTNY OOV £l SOVOULY.

Indeed, like the first ten lines of Tyrtaeus 12, this five-couplet priamel begins
with a general statement (“Nothing else is useful”) and then offers in quick
succession four mythic examples of natural gifts that are inferior to wealth—
wisdom, knowledge, eloquence, and speed. The first two of these exempla
begin with the same phrase “not even if” (008’ €1) and then use a pév-and-
8¢ construction to allot their mythological examples either to complete verses
(701 Rhadamanthys and 702 Sisyphus) or to full couplets (713—14 Nestor and

12 Carriére 59 and 116-17 sees the digression as a scribal interpolation. The digres-
sion is so inessential to the catalogue that when Barron and Easterling 102 quote and
discuss a translation of these verses, they leave out the Sisyphus section entirely without
any detriment to their discussion. The digression is, in fact, imperfectly inserted into the
catalogue, because the second protasis (“not even if” at line 713) has been moved so far
from its apodosis in the first couplet that it is difficult to construe. In the translation given
here, for example, Gerber 1999 is forced to reiterate the syntax of the catalogue after the
digression by inserting a parenthetical phrase (“Nothing else is of use”) to remind the
reader of the wider construction.
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715-16 Harpies and Boreads). It would seem, then, that these verses were
originally composed as a five-couplet priamel (similar in structure to the
catalogues discussed above), which was at some later point expanded to pre-
cisely twice its length by the insertion of the digression on Sisyphus. I would
stress, in addition, something that other scholars have not noticed: the
Theognidean poet seems to be working from a traditional repertoire of fairly
fixed five-couplet stanzas—in this case a priamel and a well crafted digres-
sion on Sisyphus—that could be arranged or rearranged as part of the cre-
ative process of composing an elegiac poem.

Solon seems to have been especially adept at expanding and manipulating
these five-couplet stanzas. In the second half of his famous “Hymn to the
Muses,” for example, he uses the frame of a traditional five-couplet catalogue
to compose a continuous thirty-line sequence (13.33—62) that easily divides
up into three separate stanzas." The first gives examples of faulty human (self-)
perceptions and the false expectations that attend them (13.33-42):"

Bvnol 8 @S¢ votopey oudg dyaddg Te kokdc Te,
Fév dnvnvt adtog d6Eav Exaistog Exet,
nptv TL malelv - 161e & adTic 63Vpeta- dypt S TovTOL 35
ybokovtec kobpoug éAniot tepmduebo.
xHoTIg HEv vovsoloy b’ dpyorénct mesHi,
g LY €0t TOVTO KOTEPPAGHTO
dAhoc Serhoc éov dyoBog dokel Eupevor dvip,
KO KOAOG LOPPTV 0V XOLPLECTOY EY@V * 40
£l 0¢ T1g AypNumy, Teving 0¢ uwv Epyo Pratot,
kthoecBo mévimg xpiuoto moAAd Sokel.

13 Scholars have long debated whether fragment 13 is a single and unified poem and
(if it is) how we are to identify its rhetorical or logical units. They generally see line 33 as
the beginning of a new section that introduces the second half of the poem; see Gerber
1970: 124 and Anhalt 33-34 for a summary of earlier discussions. Although most editors
would agree that line 33 begins a new section, few would say the same of line 43. West
1974: 181, for example, divides the poem as follows: 1-8, 9-24, 25-32, 33-36, 37-42, 43—
64,65-70,and 71-16. Allen 55-56 and Campbell 1967: 233-34, on the other hand, would
probably agree, since they recognize lines 33—42 (a five-couplet unit) as one unit followed
by another (43-62, a ten-couplet unit). Biichner 170-90 and Maddalena 1-2 likewise think
that 33-62 are a single piece, but offer no subdivision of the thirty lines. Lattimore 166—
67 and Miilke 295-98 recognize lines 43—62 as a complete unit.

!4 The verbal range and play of the Greek word 86&a is difficult to capture. Campbell
1967: 234 concisely summarizes its double meaning as follows: “Mortals, both good and
evil, are (unlike Zeus, whose view is comprehensive) deluded by false beliefs and false
hopes.”
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And thus we mortals, whatever our estate, think that the expectation which each
one has is progressing well(?), until he suffers some mishap, and then afterwards
he wails. But until then we take eager delight in empty hopes. Whoever is op-
pressed by grievous sickness thinks that he will be healthy; another man of low
estate considers that it’s high and that he’s handsome though his form is with-
out beauty. If someone is lacking means and is constrained by the effects of
poverty, he thinks that he will assuredly acquire much money.

Here, as in the Megarian epigram, Solon uses inclusive first-person verbs in
the first two couplets to describe the larger group of humanity (“we mortals
think ...” and “we take eager delight ...”), followed by three examples, each
of which takes up a full couplet beginning with a pronoun that is linked syn-
tactically as part of a regular series: ydotig puév (37), GAhog (39), and &l 8¢
116 (41).” The poet, moreover, enhances the unity of this section of the poem
by replicating a key term and idea: Solon places the word 86&w in the first
couplet to signal the beginning of his catalogue of (mis)perceptions, an idea
that he reiterates in the last two couplets by using the cognate verb dokel to
illustrate two specific cases, first in line 39 and then again in line 42, where it
stands emphatically as the last word of this five-couplet unit.

If these five couplets had survived by themselves as a fragment of Solon’s
poetry, we would hardly think that they, like the Megarian epigram, consti-
tute a complete catalogue, because we do not find here any sense of closure:
the general introductory section has been expanded in size to two couplets,
rather than one, and the summary statement is entirely missing. But like the
Tyrtaean priamel—whose rhetorical ending was blunted to help segue into
the next stanza of the poem—the lack of closure here is purposeful, because
this initial catalogue is followed, somewhat abruptly, by another, in which
Solon shifts his attention away from the expectations of mortal men to their
various vocations. This section of the poem is ten couplets in length and can
be separated on thematic and rhetorical grounds into two additional five-
couplet stanzas (13.43-62):1°

!5 Gerber 1999 ad loc. and other editors suggest that lines 39—40 refer to two different
cases (hence the comma at the end of 39): the low-born man, who thinks he is noble, and
the ugly one, who believes he is handsome. If this is so, it violates the one-person-per-
couplet rule that we see in some of the other elegiac catalogues. But perhaps Solon has
the stock Greek phrase kaAdG «'¢ye:06g in mind here and has produced, albeit in a chiastic
manner, its poetic opposite. If so, we should perhaps remove the comma and imagine a
single person with two misperceptions: “And another man of low estate thinks himself
noble and handsome, though he has a displeasing shape.”

'6 Race 65-67 treats lines 43—64 as a complete ten-couplet priamel.
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onebder & GAAoBev GAloc- O uev kot mdviov dAdTon
év vipuoiv xpnlmv olkade képdog dryetv
1Bvdevt’ dvéuoiot popeduevog dpyoréototy, 45
eeldwAny yuyfic 0vdeuiov Bépevoc-
GALoC YRV Téuvav ToAvdEVpeoV elg EVITOY
Aotpevel, 10161y KOUTOA dpotpo uédet:
GAhog "ABnvaing te kol “Hooiotov moAvtéyvem
£pyo daeig xetpotv EvAdéyeton Blotov, 50
GAhog "Olvumiddmv Movcénv ndpa ddpa d1doybeic,
UEPTHG 50PING UETPOV EMIGTAUEVOG

dAhov uévty #nkev Gvak exdepyoc 'AndAhwv,
Eyvo 8’ Avdpl kadv TMAGBev €pyduevov,
ol , ’ \ \ ’ ’
® cuvopopthonct Beol- o 8¢ pépoIpe TévTHg 55
ovte Tig 0lwvog phoetan obl tepdi
oALot TTondvog molveopudxov £pyov £xovieg
intpotl- xai 1olg 0vdev neott TéAOG:
ToALGKL & €€ OMyNng 0d0VN G péya ylyveton dAyoc,
KoUK &v Tig Moot o edpuoko dovg: 60
TOV OE KoKalg VOUGO1GT KUKOUEVOV GpYoAEog Te
oyduevog xetpolv oiyo, tifne’ byid.

Everyone has a different pursuit. One roams over the fish-filled sea in ships,
longing to bring home profit; tossed by cruel winds, he has no regard for life.
Another, whose concern is the curved plough, cleaves the thickly wooded land
and slaves away for a year. Another who has learned the works of Athena and
Hephaestus, the god of many crafts, gathers in his livelihood with his hands;
another, taught the gifts that come from the Olympian Muses and knowing the
rules of the lovely art of poetry, makes his living.

Another has been made a seer by lord Apollo who works from afar and, if the
gods are with him, he sees a distant calamity coming upon a man; but assur-
edly neither augury nor sacrifice will ward off what is destined. Others, engaged
in the work of Paeon, rich in drugs, are physicians; for them too there is no
guarantee. Often agony results from a slight pain and no one can provide relief
by giving soothing drugs, whereas another, in the throes of a terrible and griev-
ous disease, he quickly restores to health with the touch of his hands.

Here, as in a number of the elegiac catalogues discussed earlier, we find a
general statement (“Everyone has a different pursuit”) followed by a list of
examples. The first section describes four different human pursuits: the mer-
chant (0 pév), the plowman (GALog), the craftsman (GAlog), and the poet
(6ALog). And as in the previous stanza, Solon casts each of the last three de-
scriptions as a complete couplet, each beginning with the same pronoun.
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The language of this first section, moreover, and the order of the vocations
seem to reflect, albeit weakly, the form of the five-couplet priamel discussed
earlier: it catalogues three kinds of work (merchant, plowman, and craftsman),
and then ends with the poet, which is, of course, Solon’s own role. Although
Solon does not emphatically single out poetry as any better than the rest, he
nonetheless isolates and elevates it by treating the first vocation as dangerous
(note the “cruel winds” that beset the merchant) and the second two as con-
temptibly banausic: the plowman “slaves away” at his job while the craftsman
gathers his livelihood “with his hands,” thanks to the “works” (50 €pya.) learned
from the gods. Only the final vocation, that of the poet, is the result of “gifts”
(51 ddpar) of the Muses and “lovely skill” (52 iueptiic coeing), a designation
that recalls other programmatic statements in the Theognidea about the spe-
cial craft of elegiac poetry.'” Both the sequence, then, and the differences in
tone between the first three vocations and the last poetic one suggest that this
five-couplet stanza may have originally been composed as a priamel that
boasted the virtues of elegiac poetry over other pursuits.'® Solon, in short,
seems to have taken a traditional elegiac priamel and adapted it as the first
section of alonger catalogue of vocations that prizes but does not openly vaunt
the work of the poet.

The second half of this catalogue superficially continues the pattern of the
first—note how the pronouns GAlov and &:AAot introduce new vocations at
the start of a couplet—but its form, content, and rhetorical purpose are some-
what different. In the first place, the brisk pace of the first stanza slows down
considerably in the second. In the first, each worker was the subject of his own
sentence, which (with the exception of the first) runs the length of a couplet.
In the second stanza, however, we find only two vocations and they differ from
the first four in grammatical case or number: the seer appears in the accusa-
tive singular (6AAov) and gets two couplets of description, and the healers
appear in the nominative plural (6AAot) and get three. More important, how-
ever, is the change in focus and purpose. This second stanza of the catalogue
of vocations underscores the limits to or ambiguity of human efforts to pro-

17 For co@in as the special skill of the elegiac poet see, e.g., Nagy 23-36 and Ford 82—
83 and 89-93.

18 Two Latin examples of the five-couplet priamel in elegiac form—Propertius 3.9.35—
44 and Petronius, Satyricon 137.9.1-10—suggest that three foils may have been a typical
number for a five-couplet elegiac priamel. Propertius, for example, lays out three themes
that he refuses to treat. Each is treated to a full couplet or two that ends with a full stop,
and each begins with a first-person verb: non ego ... findo ... non flebo (the Seven against
Thebes) ... nec referam (the Trojan War). The final couplet states his preference: he will
sing like Callimachus. See Race 136-37 and 148.
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tect or cure other mortals: the seer can predict the future but is unable to ward
off fate, while the healers have helpful drugs but cannot guarantee the life of
a patient. Despite such variations, however, these two stanzas were clearly
composed as a coordinated pair, with the second picking up from the first
the notion that some groups—craftsmen and poets in the first stanza, seers
and healers in the second—receive their talents directly from their patron
deities.

Solon, then, pieces together three somewhat different stanzas—each five
couplets in length—into a fairly logical sequence:

(i) a catalogue of faulty human (self-)perceptions or expectations (doxai);

(ii) a priamel-like inventory of vocations that ends with a subtly favorable
description of the poet;

(iii) an extension of (ii) that turns into a meditation on the limitations of two
additional god-given vocations.

None of these thematically coherent stanzas can, of course, stand as an inde-
pendent poem. Indeed, Solon cleverly deploys them as interlocked units,
through which the listener moves quite effortlessly, thanks to their shared lin-
guistic structure. But at the same time he manages to vary each stanza by
changing the focus, the type or case of the initial pronoun at the beginning
of each, and the number of individuals or vocations described.?’ Signs that
the middle stanza was originally composed as a short priamel suggest, more-
over, that Solon, like the Theognidean author of the Sisyphus poem discussed
earlier, may have creatively composed this three-stanza section by adapting
pre-existing five-couplet “set-pieces” to the longer poem at hand.

Solon seems to use this same technique in his elegiac poem on the ten stages
of a man’s life (Solon 27):2!

¥ Lattimore 165-68 gives a similar analysis, but he fails to note the regular stanzaic
structure. He acknowledges, for example, the new start made with lines 33-36 and then
he describes 37-42 as an extension of 33—-36. He then goes on to treat 4362 as a single
continuous unit.

20 Solon, too, brings some closure at the end of the long three-stanza sequence by
mention the restoration to health (62 tinc’ Hy1f}) of a man oppressed by terrible dis-
eases (61 vo0oo1G1 ... apyoréang), words clearly designed to recall the deluded man de-
scribed in the first stanza, who although oppressed “by grievous sickness” (37 vovootistv
Wi’ dpyorénot) thinks that he will be healthy (38 ... dg Dyng €oton).

2 Tt has not found much favor with modern readers. Campbell 1967: 24647 is typi-
cal of the scholarly reaction (“rigid,” “monotonous,” “intractable material”). West 1992
ad loc. does not think this fragment is a complete poem and Adkins 1972: 128 rightly
notes that it seems to lack a proper introduction, although he does seem to feel that line
18 is an adequate ending.
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noig pev dvnPog éov Ett viTiog €pkog 0d0vVTmY
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A boy while still an immature child, in seven years grows a fence of teeth and
loses them for the first time. When the god completes another seven years, he
shows the signs of coming puberty. In the third hebdomad his body is still grow-
ing, his chin becomes downy, and the skin changes its hue. In the fourth every-
one is far the best in strength, whereby men show their signs of manliness. In
the fifth it is time for a man to be mindful of marriage and to look for a line of
sons to come after him.

In the sixth a man’s mind is being trained for everything and he is no longer as
willing to commit acts of foolishness. In the seventh and eighth, a total of four-
teen years, he is far the best in thought and speech. In the ninth he still has ability,
but his speech and wisdom give weaker proof of a high level of excellence. If
one were to complete stage after stage and reach the tenth, he would not have
death’s allotment prematurely.

As we saw in several of the catalogues discussed above, this fragment has an
obvious formal structure, allotting one couplet to each of the ten seven-year
periods (the so-called “hebdomads”) and beginning each with the appropri-
ate ordinal number—with one glaring exception: in lines 12—13 Solon inter-
rupts the pattern and crowds the seventh and eighth hebdomads into a single
couplet, leaving us with a nine-couplet composition.?

22 Campbell 1967: 247: “the structure of the poem collapses when the seventh and
eighth ages are combined.”
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There are, in fact, internal indications that this poem was originally de-
signed as a pair of five-couplet stanzas and that the rather lame combination
of the seventh and eighth hebdomads in a single couplet is the work of a scribe
trying to repair the loss of the full couplet that once described the eighth stage
of life. The first five couplets of Solon 27, for instance, form a separate and
coherent stanza (as I have printed them above). Indeed, although the two
sections of this poem share the same rigid format, there are some subtle but
important differences in content and emphasis, just as we saw in the twinned
stanzas on human vocations in Solon 13: the first five couplets of the frag-
ment deal only with the physical growth of a baby to a young man, focusing
very tightly on various parts of his body: the teeth, the physical signs of pu-
berty, the chin, the skin color, the strength, and the outward signs of matu-
rity and manliness.”” There is no mention at all of his mental or rhetorical
skills. There are, moreover, hints of formal unity within the stanza: the sec-
ond and fourth couplets close with similar rhyming phrases—(1{ng éx@dvet)
onhuorta yewvougvng (4) and oot €xovs’ dpettic (8)*—and all three of
the middle couplets end with the same sound (-ng). Solon also frames his
descriptions of the first five hebdomads by mentioning in the final couplet
the need at this point to start having children (ra.idwv), a word that harks
back to the first word of the poem (maig).

Just as in his catalogue of professions (13.43—62), where we saw signs that
the first five couplets might have originally served as a freestanding priamel
designed to boast the calling of the elegiac poet, here too Solon might have
ended the catalogue after the fifth hebdomad if he so chose or if he needed it
for another rhetorical purpose. But instead he goes on to describe the stages
of the mature adult, focusing instead on a man’s non-physical faculties: the
training of the mind (vovg), the avoidance of foolishness, the skill in thought
and speech (vobvg and yA®ooa), and in the ninth stage the waning of speech
and wisdom (YA®God Te kol oin). And as in his catalogue of vocations,
Solon creates verbal echoes between the two halves of the catalogue to de-
velop this second section as a suitable but contrasting partner to the first. He
brings up the idea of seasonality, for example, at the end of the putative sec-
ond stanza (oVk Ov dwpog £av) in a phrase that echoes the closing line of
the first (dptov ... eivan).”” And the phrase év £BSouddt péy’ dpiotog at the

» Siegman 1970 points out the important differences in content between the first five
couplets and those that follow.

21 follow Gerber 1999 and most modern editors, who print the manuscripts’ oo’
here. West, on the other hand, prefers netpot’, a conjecture of Stadtmiiller.

# Adkins 1985: 131. One of the anonymous referees for this journal notes another
example of this kind of responsion: the description of the “foolish child” (nag ... vimiog)
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end of the penultimate hexameter of the first stanza (line 7) is echoed by the
nearly identical phrase év €¢Bdoudoy péy’ dpiotog at the end of the second
hexameter of the second section (line 13)—a repetition that in fact highlights
the thematic differences between the two stanzas: “the very best in physical
strength” is contrasted against “the very best in thought and word” (my em-
phases).”

In sum: the architecture of this fragment suggests strongly that Solon com-
posed it as a pair of elegiac stanzas, and that he organized them as a regularly
paced and continuous list that divides up human life into an earlier period of
thirty-five years, during which the development and reproduction of the
physical body is of paramount importance, and a later period of equal length,
focused on the evolution and eventual devolution of a man’s mental and rhe-
torical skills. Since Solon in every case but one grants a complete couplet to
each hebdomad of the catalogue of the ages, and since he generally pursues
this practice of equal representation in the catalogues in his “Hymn to the
Muses,” it is difficult to avoid the suspicion that at some point in its trans-
mission from antiquity an entire couplet has dropped out of our text, a cou-
plet that once described fully the features of the eighth hebdomad. Indeed,
once we have observed the carefully developed architecture of Solon 13.33—
62 and Solon 27, it seems rather obvious that the weak enjambment of the
word 6kt at the beginning of line 14 of the latter must be a sign that at some
point early in its transmission a full couplet has dropped out of our text and
that at a some later point in time a scribe, realizing that the eighth hebdomad
was missing, rewrote line 14, and in so doing ejected yet another pentameter.”
Was Solon 27, then, a complete poem, two stanzas in length? Probably not.
His practice as illustrated in the “Hymn to the Muses” suggests that, like
Tyrtaeus, he treated such catalogues as useful set-pieces that he could adapt
and work into a longer poem whenever an appropriate need arose.

We have seen, then, how Solon, Tyrtaeus, and the Theognidean poet all use
the five-couplet stanza to lend a regular structure to catalogues, and that they do
so in a manner that nearly approaches generic composition: a couplet-by-couplet
series of exempla, each beginning with the same or similar pronouns, or a

in the first line of the first half (1), seems to be recalled by and contrasted in the first line
of the second half (11) with the “mind of the adult man (véog dvdpdg),” which “is no
longer willing to commit foolish acts (£py’ dndhopver).”

26 See Adkins 1985: 130 for the repetition and the contrast.

¥ This thoughtful solution to the problem of the missing couplet was formulated by
Mark Usher and I thank him for it. The same nine-couplet version of the fragment is
preserved in the manuscripts of both Ph. Op. 104 and Clem.Al. Strom. 6.144.3.
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summation that uses the first-person plural to include the poet (“we mor-
tals”) or the dramatic speaker (e.g., the Megarian dead) within the group.
There are also traces of more specialized forms. Both Tyrtaeus and the
Theognidean poet, for instance, compose priamels that contrast a single hu-
man possession (“furious valour” or wealth) with a list of the other prized,
but ultimately inferior, attributes of famous mythological heroes. That these
five-couplet priamels were used as a kind of elegiac “set-piece” is suggested
by the first half of Solon’s catalogue of vocations, where we detected the un-
derlying structure of a similar priamel: three vocations described in some-
what negative terms followed by the fourth and final example of the poet, who
is subtly praised above the others. It would seem, then, that the five-couplet
structures long ago detected by Weil and Rossi in the Tyrtaean corpus are more
widespread than these scholars imagined and that such stanzas may provide
evidence for a kind of generic composition, whereby the poet could draw upon
traditional building blocks—for example a priamel praising poetry or a di-
gression on Sisyphus—to expand his composition in new and interesting
ways.?
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